Christians and Turks - the Language of Music and
Everyday Life

Theodoros |. Riginiotis May God rest the soul of the deceased in wars, both Christians and Turks. Amen.
Professor of Theology and
a collaborator of the web page:
www.cretan-music.gr Nowadays, it is widely known. | believe, that the Moslem population of Crete under the
Ottoman rule was, in overwhelming majority, Islamized Cretans of Greek and more rarely of
"El 90DVORV 3DYORYV :Venetian origin. Many of these people started out as cryptochristians (due to the
Marriage in Crete  1sted. 1894, recently gverwhelming pressures of the Ottoman conquerors of thc island after 1645), but a few
O e e e ommegenerations later they became fully Islamized. In Crete, there is no evidence of colonization
burmades" in the glossary. by "eastern” Turks, except the arrival of thc successive governing Pashas, the administrative
- . oOfficials and the military forces. For that reason and as they were not considered "good
- The Greek bibliography on this subject is . . . . . . )
rather rich. From these booksicfer alia: ~ Moslems" (especially since they violated the Islamic prohibition against alcohol), the Turkish
KONDILAKIS loannis. 0 E. 2. Cretans were deprecatorily called by their coreligionists from the Hast: "burmades”. namely
[Om”'t':"fl)[')g?c‘fﬂzg'ﬁ(ggolsgﬁl' "converted". This denomination was also used by the Christian Cretans when they were
EHE2 $! 12 . .\['[bxtgoftﬁé referring to their "converted" compatriots'. Thus, for the old-time Cretans (who ignored the
Cryptochristians], Salonica: Society for - significance of the nation concept), there was one and only discrimination between
TSIVI6YiannisMa?edézﬁgz—sltgjl(?‘[s(’:ﬁ:gg "Romious" (Christians) and "Turks", with the term "Turk" simply meaning "Moslem" (or
1252-1940], Alliens: (inosi, 1093. "Muhhamedan”, in the Cretan dialect, that is to say follower of "Muhhamcd". Note for
$**(/,6 LLNRV 1 0% jnstance, thc modern mantinada -folk Cretan couplet - of the priest P. Stefanis Nikas from the
& €0!.2. .0/ 2. 2& #! . - e ] "~ : N G
[Titillating jokes of the Turkish Cretans), Village Vriscs of the district Aghios Vasilios Rethimnfst 1y u +uy 112
Athens Smimiolakis, 199X. . 112 #$. 02 . 1 E 01 /0 E! 1 # . "SothedRbelxge 1 020
TSl.R;gONgIyw&oslﬁhiueifETﬁoges in Christ, some others in Muhhamcd. and others never pray to (iod, like animals they

that came). Rethymno. 2002. slumber"¥.

A. The language of everyday life

%In the book of Yannis I) Isis, Chania ~ As far as their way of life is concerned, the Turkish Cretans changed neither their language
1252-1940, Athens: Gnosi, 1998.111. : : : - :
inc following comment regarding the 0T their ev.eryday occupations.3 Their Igngugge was Greek an.d in partlc.ular t.he Crgtan
Turkish Cretano of Chania is mentioned:  dialect Their names adopted the Greek inflexional suffixes (Selimis, Suleimanis. Mutilans,
The Turkish Cretans had almost the same - K emglis; on the feminine gender this phenomenon is observed at the genitive ease: tsi
customs aghe Greekesidents of Crete. . . . ", . X
During the wars, they were brave thej kepi  Nazifes. tsi Falimes etc.). In addition, their surnames often remained Greek (e.g. Abdul
therllr pr_olr:"s?J| ﬁ?d behalved m(ggn%n'mohllf Kalimerakis, a famous instrument maker from Chania, who left Crete with the Population
to the sick and Ihc powerless". (Besides, the ] . . L
Turks of Hania were renowned lor being  =XChange, Mchmet Stafidakis etc.). Even when the surnames were of Turkish origin, they
" @E01. ratatistosayhonestand had the characteristic Cretan ending "akis", like the name Muladakis (in the unmixed Turkish
always keeping their word. Unfortunately, ; ; B Fn f ;
his howeverwas not the case for the Turkieh village Vathlgko A'marlou,.whu.:h h.owever., Greek origins, as proyed by its two Byzantlne.
Cretans in general). "The overwhelming Churches). Alidakis, Hadzibekirakis etc. (in fact, this proves the invalidity of the assumption
majority of Turkish Crelans had only one that the Turks imposed on the Cretans the ending "akis" in order to degrade them). However,
spouse. The main reason lor being . . . . . . . .
monogamous was dial mos! ol Ihcill were iN their own particular dialect, the Turkish Cretans maintained a lot of Turkish words

Islamized Christian Greeks or Venetians. (occasionally of Arabic origin incorporated into the Turkish language), which can be
Thus, faithful to their traditions, they | ified in th ¢ N
maintained monogamy as wetasmany of  ClaSsiiied In inree categories:

thc customs of their Christian compatriots

A. Words used only by them and not by the Christians of the island, like "kaddini",
"hanoumi", "ramazani", "korani", "nene". "mezari". "aferim". "mahialla" etc. There are
three relevant stories from the district Amari Rethimnis: 1. A small Turkish girl from
Apodoulou (who was a neighbor and a childhood friend of my great-grandmother,
Theonifi Vernadaki) was jealous of her extremely beautiful sister. Nazife. Therefore,
she said to her grandmother: "Don't you give bread, nene, to Nazife. Only a crumb,


http://cretan-musie.gr/

only for breathing". Finally, Nazife passed away when she was an adolescent and

she was buried together with many kinds of jewellery at Mezaria (the Turkish

graveyard) outside of the village. 2. A short while before 1900, Turkish soldiers

assembled all the girls of the village Agios loannis Hliaros Amariou in order to

choose their slaves. One pulled the scarf with which the later spouse of Yannis

Kalogerakis tried to hide her face and screamed "Mahialla!", astonished by her This incident was registered by my
beauty. 3. Once, armed Turkish tax collectors came to Apodoulou and ordered  uncle Georgios K. Fotokis and will be
the village women to dance in the coffee house, in order to entertain them. Then  jehtef nDs exraustve sk on.
however, Feggaris, a Turk of gigantic proportions from Apodoulou, stood up and  under publication.

shouted: "Maybe you'd like me also to bring my hanoumi in order to dance?"

After that, the tax collectors left making no fuss af all.

B. Words that were also adopted by the Christians of the island (namely, that
were incorporated into the Cretan dialect). These words are (or have been)
likewise used in other parts of Greece. For example, "kafes" and "kafetzis",

"bailees"”, "kefi", "meraki", "mcraklis”, "boulouki", "sekleti", "serbeti", "nazi",

"hani", "sevdas", "besa" and "besalis", "dumani", "odas", "bogazi", "fesi",

"kolay", "nisafi", "aman",

loukoumi"”, "boudroumi" (which previously was a loan

from Greek to Turkish, from the hippodrome Inter alia the dictionaries of die
vocabulary) and innumerrablc other words, as well as phrases, e.g. "ameti Cretan dialect: PANGALOS

h -.. Georgios. 0! 2 # &11 #
muhamet /& .2 12 1 IORthe Cretan
(definitively) etc. dialect]. Athens: Academy of Athens

. . . . editions. ; $17+,1%.y6 $QWRQLV

C. Words that were incorporated into the Cretan dialect, but were or still are 0 2 # /#2 12 #
(more rarely) used only in Crete. Their number is extremely high. For example, | . t1 * [& -2 1
" - 7. " - . " P - . ictionary of the dialect of Western
nqbelh (pnonty_orde.r), merhametl (compa_lssmn), imani (religious faith), Crete]. Publications of the University
"mileti" (big family), "ibreti" (in the phrase "gia to ibreti". namely "for the looks o; Cr:ete_- XEITSTOS P?VAOSBOPROH”

s n H HT n Hl Neai n cf. the ricl ossary of the book.
E)f it )_," bairaki (_flag), s?dzakl" (war flag"),. t§|ft|(|es _(dc:u?le b_arr.ell!eflj gu.n)_,. ) Besides, it is worth reading the PhD
glani" (male child, and "glana", namely "girl"), "kefilis". "hanidzis", "tertipilis GLVVHUWDWLRQ RI 6W 30DQDNLV
(the one who uses ploys), "doukkani" and "doukkanidzis" (the coffee place andits 2 #! ''2 10 3& 1

owner respectively), "bahcevanis" %0 2 ? $$ i 1 2/ ? miceg olfthze. tot

(gardener), "kavousi" (small water source in Arabic), "mamudigies” (a coin used Turkish Cretan literature in (ireek.
as a piece of jewellery), "duas" (a bow performed during prayers), "albatis" fheaﬂfgﬁ'stﬁ‘zg]d?:ﬁ;"g fll\jl”;fa'
(farrier), "asouvaris" (head of a squad), "soubasis" (hayward), "terzis" (tailor), University of Crete. Y '
"duhioudizo" (I bethink. | am puzzled), "hiahirdizo" (I bewilder), "salvaria” (the

official male costume), "tabahanes" (tannery -a mainly urban term) etc. Similar

phrases exist as well, like "allabiliri" or "alla-biliri" (God only knows), "hai-

rola", "bakaloum" (I wonder) etc. Many of the aforementioned words are still

used in Crete as surnanies.

Besides, many toponyms either of Turkish origin or referring to the Turkish Cretans

can still be found in Crete. For example, "Bali" (accusative case of bal, meaning

honey), "t' Albani to Metohi" (the property of the Albanian, at Potami Amariou

Rethimnis), "tou Kiamili i plaka" (at Apodoulou Amariou), "t' Ali Pasha" (at

Agios loannis Hliaros Amariou), "tou Terzi o Lakkos" (at Agia Paraskevi

Amariou), "stou Hadzi tin Aspa" (at Harkia Rethimnis), "tou Risvani to Metohi" | am grateful o my fiends Kosti
(at Rethymno). "tou Kara-Brahimi i Vrisi" (at Sellia Agiou Vasileiou Rethimnis), Vasilakis and Christos Makris for
"Mezaria" (at the Moslem cemeteries) &tc. pointing out some ol these toponyms.

Finally, it is worth noting the toponym "Lenika", which is generally considered

to mean "Hellenic territories”, namely barren lands that were left to the
Christians. Personally, 1 believe that a more likely explanation of the place name
is "area with antiquities", since our direct Cretan ancestors did not call
themselves "Hellenes", but "Romioi" or "Grekoi" before the expansion of the
Enlightenment at the Greek areas. They used the term «'Hellenes" only to
describe the ancient Greeks. If this assumption is correct, then the widespread
Cretan toponym "Lenika" has nothing to do with the Ottoman period.



B. The language of music

Quoting loannis Kondilakis (id GE . ,2p. cit.), "the Turkish Cretans dances ar
Cretan dances with Greek lyrics; like the Christians, the Turkish Cretans too conpose
songs to praise the soldiers who excelled during the war. A song on a Turkishjhero of
"66 from heraklion starts as following:

U Gay pudadyou uay o u+ u- U U0dy 0 -0 U++0 U
a uy L0 ('Deli Xeini Axediane, it was faith's request/ In the gorge of
Aradaina to meet the angel of death").

On many occasions, when the new songs do not originate from Athens or from lzmir,
they are composed by the city Turks and especially by women, who even participate
in the Greek traditional celebrations during the name-day of St. John, on June 24th.

1 hereby cite a Turkish Cretan mantinada (folk couplet) that was sung to mc by my 90-
year-old aunt. Steliani Kalogeraki, originating from the village Agios loannis Hliaros

Amariou:
u . # O\ . I 08 ¥ 1.3 /O .0 /C #002 20!2
/0 1.30

On the same subject, Tsivis (Chania, op. cit.) adds the following: "The Turkish Cretans
listened to the music of instruments like lyra (lyre), lagouto (lute) and boulgari, danced
the same dances with the Greeks of Crete and sung almost the same tunes, without the
company of women" (who probably participated at the companies of the Christians).
"Many Turkish Cretans were distinguished dancers and others became famous as lyra
and lagouto players".

Some famous Turkish Cretans who engaged themselves into music are the following:

1. Hassan Aga Chanioiis, on whom Tsivis writes (p. lll) that: "A famous Turkish
;The same is iaid tor the gr:elal lyra pJaKfCretan lyra player was Hassan Aga Chaniotis. When he played lyra overwhelmed by
om Plaka Anokoronou, Michalls Papadaki hassion he kneeled and put the lower part of the instrument on the ground. His lyra
biographical information. released such a melodic sound, that it "made the ground tremble and dance...".
"Hassan Aga received the agnomen "Chaniotis' so that he is distinguished from other

Turkish Cretans lyra players".

"The lyra player Hassan Aga Chaniotis lived in the middle of the 19th century. His
name survived in the local tradition, due to his incomparable virtuosity when playing
his famous lyra".

2. A famous dancer was the Cretan janissary from Selino Hussein Djinis (a descendant
of an Islamized Venetian noble family). According to the tradition, when he was dancing
the pcntozali dance, he was capable to hold in his right hand a dead goat which was
getting skinned by his friends on the same time. (Tsivis, p. 112)

3. However, one of the most famous Turkish Cretan musicians, whose work became a
landmark in the Cretan musical tradition, was Mchmet Bey Stafidakis, the creator of
the "stafidianos" tune, which can be found in the CD box Protomastores (namely
"master builders", and particularly in the CDs of Baxevanis and Kareklas). According
to Tsivis (pp. 113-114), "he was a famous reveller, singer, dancer and bulgari virtuoso.



He was born in Chania in 1878. The agnomen "Stafidakis' was accorded to him since
he was the only one in the prefecture of Chania who owned a big estate of raisins
(‘stafida’). He was surrounded by many friends, not only Turks, but also Greeks. He
was married to a rich and beautiful Turkish Cretan girl, named Fatima, who belonged
to the distinguished Turkish Cretan family Vergerides (who were descended from noble
Venetian feudal lords). Mehmet Bey started each feast by singing improvised songs,
mantinades (folk couplets) that he created ad lib. He had a great versifying talent that
can still be observed in many Cretan lyra players and revellers. The first mantinada
that he sung was always dedicated to his beloved Fatima:

10 €2.1 1 # C . .%0 .\ 1 ®¥ /0 & '0 #
E&. 0 #!.('Yadr love put my heart on fire / But | cannot extinguish it, my lady
of the rose garden’)".

However, some informed Mehmet Bey that his beloved spouse cheated on him with a
distinguished member of the Turkish Cretan community of Chania; as it was not
possible for him to verify neither to disprove the story, this apparently good-hearted
person sent away his wife and he pined away, becoming consumptive. Before he died,
he called for her, in order to see her for the last time. The wife went to his house
together with her parents. As Tsivis narrates (p. 114):

"When Mehmet Bey saw her, he looked at her in the eyes and sung the following

quatrain that he jusl improvised:

t&E . & . O & . 1# E\# O 1 O$&&/0 1 .E. &1 # 12 ul/ 2
E 0!& (0Dafn dying and turn carefree, you're still alive escaping /

But if | am right about you, you will pay for it in Hades").

Then, he gathered all his strength, sat on the bed and, loudly, he bid farewell to this

world, by singing a stafidianos tune:

al# &!0 .EO0 &2 #& . 10 O0\. . C &#3$ O0XIE # 10 0 2 1.
2&!. C .E&.! (l6,lwo@ don't boast to me /1 gave you great times and now
you turn me down’).

A few minutes later, the last Turkish Cretan minstrel passed away in the arms of his
beloved Fatima.

His death was mourned by both the Moslem and the Christian residents of Chania.
Without exaggeration, the whole population of the area attended his funeral. He died
in May 1908".

4. The second great Turkish Cretan musician who originated in Chania and whose

H it 1 Information on Karagules can be found
work became a haIImar.k of the Creta_m musqcal tradition, was Mustafa Karagules', e o8 o ey s e akie.
(1845-1930) from the village Kallergiana Kisamou. He created the well-known . &201 . #1 € #

P ; P it /0&#E.!$ [Deddased Folk
Karagioule syrtos. one of the most widely recorded Cretan musical compositions, - =% = > Chanial. Kastelli

“(...) He was of Ottoman descent, but he was conquered by the superior culture JJSaTeu- 197)- pp. 56-58.
enslaved. He learned our music and he served it well. There were 3-4 families which

constituted his neighbourhood. Mantoniana, which was separate from the Christian

ones...

Karagules was rich; he had many workers in his farms and his fields. He was not
fanatic at all; indeed, he granted a part of his fields in order to extend the courtyard of
the village church. His threshing ground was nearby and, when he used to beat the
stems, the refuse entered into the Christian church. So, he transported elsewhere his
threshing grounds and offered the field to the Saint of the church. Some say that one
night St. George beat him up and after that he toed the line.



Information about Ins life can be

found in

the book of Nikos Aggelis,

U 0% . . & EOo!.

. 0 / 2[Titillating jokes of the

Turkish Cretans], Athens:
Smimiotakis,

199X. pp. 1X5-IKK.

He was attracted by the beautiful things. He played his violin and sung in a ge tle
voice during every feast. He did not discriminate the Christians from the Turks He
diffused the sweetness of his bow in rooms and cellars of both the rivalling rac s.
Thus, the hatred vanished and the passions were quietened. Indeed, on certain _ >casion.
Christians and Turks celebrated together.

He was very handsome. 1 le had a dynamic presence, he was a wonderful lad and he
had a beautiful moustache. His guest room is still preserved at Kallergiana.

(...) After the last Cretan revolution, the Turks of the countryside hid in the castles.
Karagules also left. He went to Kastelli. later to Chania and after a while the Population
Exchange followed. Karagules went to I1zmir, where he opened a coffee place".

"Stratis Verikakis (1898-1968). a soldier in Asia Minor, was wounded during the
onward march of the troops. Thus, he returned to Izmir and was admitted to the hospital
of the city. When he recovered, while wandering in the beautiful Greek city, he ran
into Karagules. The Turk recognized him, since he was a friend of the soldier's father,
Charitos. So. as Stratis was walking together with two other soldiers, passing by chance
outside of Karagules' coffee place, the man stopped them:

Hey, are you guys Cretans?
Yes. from Chania!
Are you the son of Charitos?, he asked Stratis.

Karagules invited them to sit and drink coffee. He also invited them to his house, but
they did not go. They were afraid. At that time. Karagules was over 70 years old. He
spoke Cretan fluently and he never hid his nostalgic feelings for Crete.

!
Oh. he said to Stratis. how we had to leave our land!"

Actually, there is a fallacy in the previous story: If Karagules went to Izmir with thi
Population Exchange, how did he meet the Greek soldiers advancing to the fror..?
Apparently, he had left a lot earlier, together with a lot of his coreligionists.

5. In Eastern Crete, one finds "Naifhithe famous in towns and villages, thin and tall
Turkish lyra player from Sitia".

Naimis' origin was from Sitia but he spent his life in Heraklio, around 1900. In the
memoirs of the elderly Cretans collected by Aggelis, he is described as a great musician:
"Oh, Naimis was a great lyra player, he was one of his kind!" "Naimis magnetized the
crowds with his bow". Others remember just that he played lyra and violin and others
remember only the exclamations of the listeners, both Turks and Greeks, since a big
crowd hung around Naimis' loft. As they relate, "once a Turkish Cretan bey stood up
from his chair and said to the lyra player: "Aman, Naimis, please play a little slower,
I'm out of breath!" (p. 186).

His coreligionists could not forgive him for eating pork and drinking wine in public -
because they also drunk wine, of course, but... further away! However, when they
heard him play, they bent and kneeled their legs, as they also did with their heart: "Oh,
Naimis, the pork and wine, you're worth it! In your heart, they transform into crazy
songs!"” (ibid.).



Naimis was murdered by his coreligionists after he confessed to the brave coffee place
owner Yorgos Boukavias from Heraklio, "that he loved the Greeks more than the Turks,
that his grandmother was Christian and that she talked to him about Christ and the
Saints", after he played lyra in public and after he sung the renown sag), 0 .

#$2. 12. [Dakk is the night on the mountains] (which is based on the poem
The Klephts of Alexandras Rizos Ragavis), that humiliated and vexed his coreligionists.
Some time later he was found drowned on the seashore of Tripiti. According to Aggelis,
nobody knows what happened to the coffee place of Boukavias since then. An old
man says that it was left in ruins, because the ghost of the drowned lyra player never
left it; because the people could not bear his absence (p. 187).

. . . - Information on his lite and compositions
6. Hussein (or Xein) Zaronakis was an illiterate man, but also an excellent cor ¢, be found in the aforememiomfd book of

of folk couplets and a rhyme-maker originating from the village Sikia at Sitia. HeN. Aggelis (pp. 189-192) and in a relevant
: " : ' : article of the magazine "Mison". vol. E.
a quiet person, "a philosopher and a pé¢iggelis, p. 189). (1936). pp. 64-66.

The benevolent inhabitants of Sikia and the surrounding villages, both Turks and
Greeks, gave him the honorary title of "poet”. However, other rancorous people called
him "Haftomiga" (the one who eats flies), because every time he could not find a
rhyme, he opened and closed his mouth in a strange manner, as if he wanted to eat a
fly in the air (Aggelis, pp. 189-190).

Aggelis mentions the following folk couplets composed by Zaronakis:

"Exasperated from the disarray that prevailed in his province, he once stopped the
horse of his coreligionist Governor and said to him:

u3or %0 2 0%. . 2 \E.2. 1 #! ,0 #
. (E 2 ('Lord, stop the thefts and the anarchy / The land, the Greeks and the Turks
desire order’).

On another occasion, Hussein said to the Turkish tradesman Ametakis (a diminutive
of Ahmet) from lerapetra, who was scurrilous and a scrooge and whose ear was cut
off by another man because he had insulted his sister that:

U 013 012 12 112 &.!'./] A,.$01232 .1 # . 2./#
0 O u 02(If you had kept your mouth shut like tradition says, you would have
kept both your ears, my poor Ametakis').

In another folk couplet, Hussein also commented on the unacceptable behavior of an
old and unmarried fellow-villager, 'who every now and then flirted with a different
girl, without deciding to marry any of them":

2 &!'. 2 # C . 10 2.11. 2 0 2#1.#1 0!.101 !'.. . /O 1 #
E . ('Love has its appropriate time, like the flowers in May / You are now old; stop
because love doesn't suit you')".

Hereupon are cited some other stories concerning him, taken from the magazine Mison:

During a meeting in Sitia between Hussein, the politician E. Aggelakis and the Turkish
secretary of the Court of First Instance, concerning a judicial affair, the poet said after
being challenged:

i21. 2 30!. 0 o H#@E 10 0.010 01Q1# &1221
" 01 .10 (This is what time and the black days brought us / The wise ones now
depend on the smooth-faced" -since the judge was glabrous).

Zaronakis recited the same mantinada a short while before his death, when he met the
youngster M. Christodoulakis, while he was seeking the leader of the rebels that
besieged Sikia in 1897 (cf. also Aggelis, p. 191).



Hussein had rented a grassland to loannis Galanakis from the village Krigia of Sitia. |
lowever, the man, who was responsible for paying the rent for all the grasslands of the
region, always delayed the payment! So, after another one of his unbelievable
excuses, the poet said:

#1 0 +. . . . 012 .0 .-@®&. 2# 2 M\E2 ..00&/0% O
01# 0 1. 2 ." ("Mr. Galanakis. in every feast, in every Easter the bell tolls / in
any case you are in charge of paying").

At one coffee place in Sikia, a young Christian from the village Pefka of Sitia was
sleeping on the chair. While he was sleeping though, he broke wind. When Hussein
learned about that, he commented:

“+ . E&020 #O0 2. 0 0 .2v.@&#'#...0 00!'.10.€ 2
E 1 3 \1. .$ 2 # 0!.10 .#2 "2 .&.222 .#0 " /0 00
.E 0" 2EE 2 "deltme what happened to that youngster from Pefka / Who
stood a round from his hip flask? But he drunk alone / Because nobody wanted a
share of his drink").

Hussein was killed in 1897, during the "slaughter of Sikia". Before the revolutionaries

entered the mosque where the Turks were enclosed, the villagers proposed that he

should leave and save himself, as they liked his good character. He asked to leave

together with his children. "But since that was unacceptable by the rebels, Zaronakis
iMison. pp. 64-65).  voluntarily accepted the same fate as his family and the other Turks"."

"It is indeed deplorable that the besiegers of the mosque rejected the proposal of
Hussein Zaronakis, who was a poet even though he was an illiterate farmer, as in his
heart there were feelings of humanism, and who was conscious of his duty even at a
time of great danger. As a poet, he always taught through his verses the fulfillment of
duty and he always criticized and chaffed the excesses of his fellow-citizens. His
nationality did not influence the pertinence of his thought. Thus, with his voluntary
death, he confirmed his ideas and proved his superiority" (ibidem).

7. The Turkish Cretan Ali Soumanis from lerapetra was the greatest violinist in Eastern
“ihcinsetof the cDu .2 . 2 Crete at the beginning of the 20th century, according to the violinist Vangclis VVafdakis.
b2~ Easczwo?;g:etgocireggl\%ﬂHe was a generous and stout fellow. He used to perform music at the Christian folk
y =A% festivals; but all the baksheeshes that he earned, he granted them to the church that
was celebrating. He played a lot of characteristic melodies that even today are call "the
virtuosities of Ali" by the elderly violin players of lerapetra.

One of them was recorded by Kalogeridis in 1912 and by Delivasilis in the '30s. During
the '60s, Dermitzoyiannis recorded it on a 45 rpm record, on the label of which he wrote
by mistake "bride dance" -this title later confused a lot the researchers. Nowadays, this
tune can be found in Dermitzoyiannis' CD of the Protomastores CD box; in Dimitri
Sgouros' CD Ta Sa ek ton Son; as well as in the aforementioned Vangelis Vardakis' CD.



Concluding remarks

In the place of a conclusion, | would like to present the letter of a Turkish Cretan
woman from Heraklion to her brother who lived in Alexandria. It was found in the 3rd
volume of the magazine Mison (1934), p. 14:

"Feelings of worship towards you, my brother Pilal bey Effendi, from your sister,
Nasipe hanoumi, and your nephew Mehmet Effendi, kissing your hands and your feet.
Eyes that do not see each other

Forget each other soon

The joys are now away from me and who can bring them close?

Everything that | have is in my brothers arms.

My brother, you know very well that | became a widow and that | have nobody besides
God and you

And that all my hopes depend on you.

Oh death, open my grave and take my body

My love sunk, let my life fade away.

My brother, | don't want anything from you, besides receiving your news often, in
order to learn about your health, because | have no other brother but you, and when |
learn that you are well, the pain in my heart stops and | wish only that | could find a
way to see you so that | can rest. Pass my feelings of worship to my nephew Tefik
Bey as well.



